CLOSING THE SECOND CIRCLE 


The artwork-in-progress as a public object/the artwork- 
in-progress as a private object: All of those who are 
interested in and capable of bringing into existence 
autonomous-aesthetic phenomena and who do so do not 
(not surprisingly) feel the same way about presenting 

to public scrutiny their works-in-progress. Rubens and 
Bernini for example frequently received visitors in 
their respective studios as they were actively trans- 
forming nonautonomous-nonaesthetic phenomena into com- 
pleted works of art. Tintoretto and Franciabigio on the 
other hand regarded the artwork-in-progress as an en- 
tirely private object. So strongly did Franciabigio 

in fact feel that the artwork-in-progress was not a 
phenomenon for public scrutiny that when he learned that 
the fathers of SS. Annunziata in Florence had inadver- 
tently unveiled his "Marriage of the Virgin" before that 
fresco was a completed work of art (before the second 
closing in the life of the artwork) he rushed grief- 
stricken into SS. Annunziata and smashed with a brick- 
layer's hammer not only the head of the Virgin but also 
the head of the nude figure that is breaking the staff 
in that fresco--almost effacing the latter figure com- 
pletely. Pause and think about Notebook of Sketches 
and Rough Drafts of Erik Satie and ask yourself (1) is 
Notebook of Sketches and Rough Drafts an artwork that 
was completed by Satie and titled as it is so that it 
might appear to the spectator as a work-in-progress (2) 
is Notebook of Sketches and Rough Drafts an artwork-in- 
progress that was not completed by Satie but which has 
been presented to the world as though it were a com- 
pleted work of art? If Notebook of Sketches and Rough 
Drafts is a work that was completed by Satie is not the 
composer inviting the spectator to think about--among 
other things--the processes by means of which a non- 
autonomous-nonaesthetic phenomenon is transformed into 
an autonomous-aesthetic phenomenon? If Notebook of 
Sketches and Rough Drafts is a work that was not com- 
pleted by Satie has not the publisher in question pre- 
sented to the world what in effect is the embryo of a 
phenomenon that was not completely formalized by the 
conscious analytical mind of Erik Satie? If Notebook 
of Sketches and Rough Drafts is a work that was not com- 
pletely formalized by the composer are not all those who 
choose to perform Notebook of Sketches and Rough Drafts 
as well as those who choose to record some of those per- 
formances presenting to the world what in effect is only 
the embryo of a phenomenon that was not completely for- 
malized by the conscious analytical mind of Erik Satie? 








